PROGRAM NOTES
Yesh Kochavim, by Cantor Joseph Ness
There are Stars Above (Yesh Kochavim) that are reminders of those we have lost and
whose memories bring eternal meaning to our lives.
Sola, Perduta, Abbandonata, from Manon Lescaut, by Giacomo
Puccini (1858-1924)
Manon Lescaut is an opera in four acts by Giacomo Puccini,
composed between 1890 and 1893. The story is based on the
1731 novel L’histoire du chevalier des Grieux et de Manon
Lescaut by Abbé Prévost. The aria is from Act IV and takes place
near the outskirts of New Orleans. The lovers Manon Lescaut and des Grieux are
wandering and exhausted. Des Grieux is alarmed by Manon’s appearance and goes to
look for water. While he is gone, Manon recalls her past and muses about her fatal
beauty and her fate. Manon sings “Sola, Perduta, Abbandonata”, and then she dies in
her lover’s arms. classicalmusicandmusicians.com
Recondita Armonia, from Tosca, by Giacomo Puccini
Love, death and terror – everything is in this opera. Its setting is in an Italian police state
in 1800: An escaped political prisoner, Angelotti, is hiding in a church. There,
Cavaradossi is painting a picture of the Madonna with the features of Tosca and a
second, unknown beauty. In the famous aria “Recondita Armonia,” Cavaradossi is
dreaming of his lover Floria Tosca. “Recondita Armonia” is a highlight of the opera and
is performed early in Act I.
It must be sung contemplatively by the tenor; Puccini writes “con dolcezza” (with
sweetness) to the orchestra in the score. Beautiful details must be emphasized, such as
the letters “R” from “ardente” and “bruna”, which describe Tosca.
opera-inside.com

Un Bel Di Vedremo, from Madama Butterfly, by Giacomo Puccini
The aria “Un Bel Di Vedremo” is one of the most famous and beautiful of the opera
literature for sopranos. Butterfly’s dream inspired Puccini to create one of his greatest
and most popular arias. It begins with a high g in the pianissimo. Puccini’s instruction
says “di lontano” (as if from afar). A solo violin plays around the voice of Butterfly and
after a few bars the listener is already enchanted by the world of soprano, Cio-Cio-San.
A melancholic minor mood in very slow tempo determines the first part. This aria calls
for a singer who can produce all the shades of the voice. Her fears and dreams allow
the whole range of human emotions to shine through. The driving force is love, which
must be experienced by the singer with passion and authenticity.
opera-inside.com
Piano Concerto No 1 in C major, Op. 15,
by Ludwig van Beethoven (1770-1827)
The Piano Concerto No.1 was the second of Beethoven’s mature
piano concertos. It was first only in order of publication, evidently
because he preferred it to the earlier Concerto “No. 2.” It is a
grander work in every way. The C-major Concerto is written for
the concert hall, with as large an orchestra as had ever been used
in a piano concerto, complete with horns, trumpets, and timpani, and full of contrasts
that are absent from his earlier Concerto. Little is known about its origins; it may have
been composed as early as 1795, but the first known performance was in a 1798
concert in Prague, in which Beethoven played both of his first two concertos. The Cmajor Concerto was a daring and challenging work for musicians and audiences who
were used to the ordered logic that had governed music for their generation. Another
young pianist-composer, Jan Václav Tomášek, heard the concert and later wrote: “I
admired his powerful, brilliant playing, but his frequent daring changes from one melody
to another, putting aside the organic, gradual development of ideas, did not escape me.”

Allegro con brio
The first movement is in sonata form and opens with a march-like theme in C major
starting tentatively, but gradually becoming stronger and more confident. Beethoven
plays tonal “peekaboo” with the second subject, introducing it on the violins in the
unexpected key of E-flat, then having the winds interrupt in F minor, and then in G minor
moving to G major – the “correct” key for a second subject. Episodes like this, which
expand both the timescale and harmonic structure of the music, raised eyebrows
among schooled musicians in the 1790s.
Largo
The slow second movement is in the unexpected key of A flat Major. Removing the
trumpets and drums was standard in concerto middle movements, but Beethoven also
drops the flute and oboes, leaving an orchestra of strings, bassoons, horns, and
clarinets. This creates a more subdued, middle-heavy sound, and turns the highest wind
instrument, the first clarinet, into a soloist. As in the first movement, music is not
repeated; instead, the sense of a story unfolding is created. The melodic material is
controlled and beautiful.
Rondo. Allegro Scherzando
The final movement returns to the home key of C major and is a seven-section rondo
(ABACABA). It is light-fingered and whimsical, marked Allegro Scherzando to
emphasize its playfulness. laphil.com, notes by Howard Glass
Akdamut, by Cantor Joseph Ness
Akdamut is a prominent piyyut (liturgical poem) written in Aramaic recited annually on
the Jewish holiday of Shavuot by Ashkenazi Jews. Akdamut consists of praise for God,
God’s Torah, and God’s people. The language of Akdamut is terse and complicated and
is replete with references to Torah and Talmud. Each line has ten syllables and
concludes with the syllable "ta", which is spelled with the last letter (taw) and first letter
(aleph) of the Hebrew alphabet. The encoded message from the author is that a Jew
never stops learning Torah – when one finishes, one must start anew again. This

message was appropriately chosen for Shavuot, since this holiday commemorates the
Jewish people accepting the Ten Commandments on Mount Sinai.
Excerpts from Wikipedia
O Soave Fanciulla, from La Bohème, by Giacomo Puccini
"O Soave Fanciulla" is a romantic duet from the first act of Giacomo Puccini's 1896
opera La Bohème. It is sung as the closing number in Act 1 by Rodolfo and Mimì where
they realize they have fallen for each other. Wikipedia
Vesti la Giubba, from Pagliacci,
by Ruggero Leoncavallo (1857-1919)
“Vesti la giubba" is a famous tenor aria from Ruggero
Leoncavallo's 1892 opera Pagliacci. It is sung at the conclusion of
the first act, when Canio discovers his wife's infidelity, but must
nevertheless prepare for his performance as Pagliacci the clown
because "the show must go on." Wikipedia
Mariya’s Lullaby, from Mazzeppa,
by Piotr Tchaikovsky (1840-1893)
Tchaikovsky’s 1883 opera, Mazeppa, inspired by a poem by
Alexander Pushkin, is set in the dark shadows of Russia’s
turbulent past. In the early 1700s, Mazeppa, in an alliance with
King Charles of Sweden, led a Ukrainian revolt against the
Russian Czar Peter the Great. The historical event forms the
blood-thirsty backdrop for a more intimate tragedy – the story of
Mariya, a young peasant girl who has fallen in love with the much older Mazeppa
against the wishes of her father who refuses to consent to their marriage. At the same
time, a young Cossack, Andrey, is madly in love with Mariya who has witnessed the
gruesome execution of her father (ordered by Mazeppa) and Mazeppa’s stabbing of
Andrey. She sings this lullaby to Andrey as he dies in her arms.
thelistenersclub.com notes by Timothy Judd

Without a Song, by Vincent Youmans (1898 - 1946)
“Without a Song" is a popular song composed by Vincent
Youmans with lyrics later added by Billy Rose and Edward Eliscu,
published in 1929. It was included in the musical play, Great Day.
The play only ran for 36 performances but contained two songs
which became famous, "Without a Song" and "Great Day". One of
the earliest recordings of the song was by Paul Whiteman's orchestra featuring Bing
Crosby. Other artists who recorded their own versions of the classic song include Frank
Sinatra, Willy Nelson, The Carpenters, Stevie Wonder, and the Beatles (on Let it Be),
among others.
Summertime, from Porgy and Bess,
by George Gershwin (1898 - 1937)
“Summertime” is an aria composed in 1934 by George Gershwin
for the 1935 opera Porgy and Bess. The lyrics are by DuBose
Heyward, the author of the novel Porgy on which the opera was
based. The song soon became a popular and much recorded jazz
standard, brilliantly mixing elements of jazz and the song styles of blacks in the
southeast United States from the early twentieth century. It is recognized as one of the
most covered songs in the history of recorded music, with more than 33,000 covers by
groups and solo performers.
Wikipedia
Tu Ca Nun Chiagne, by Ernesto De Curtis (1875- 937)
Tu ca nun chiagne is a Neapolitan song made famous by opera
singers from Enrico Caruso to Luciano Pavarotti and Andrea
Bocelli. “You Who Don’t Cry.” How beautiful the mountain is
tonight! so beautiful I have never seen it. It seems a resigned and
weary soul under the cover of this white moon. You who don't cry,

but make me cry, you tonight, where are you? I want you! I want you! These eyes want
to see you one more time.
lyricstranslate.com
Love Duet: Tu, Tu Amore, Tu
from Manon Lescaut, by Giacomo Puccini
The great love duet takes place in Act II at a house in
Paris. Manon has left her lover des Grieux and is living
a life of luxury with a wealthy older man named
Geronte. She’s bored and her brother Lescaut promises
to arrange for des Grieux to visit her. Des Grieux
appears and Manon starts to seduce him. metopera.org

